
Image Analysis 
Image: Neo-expressionist painting / symbolic portrait (Jean-Michel Basquiat) 
 
The principal visual weight lies in a large frontal head positioned centrally, constructed 
through strongly marked strokes, intense colors, graphic signs, and thick black contours. 
The face appears as the dominant figure over a fragmented blue background, 
accompanied by symbols, numbers, crosses, and stains that function as a parallel visual 
language. The viewer receives an almost aggressive direct presence. The composition 
separates figure and background through scale, chromatic contrast, black silhouette, and 
centrality. All variables cooperate to transmit tension, direct communication, expressive 
force, and emotional rawness. The work transforms portraiture into a mental and social 
symbol: it does not seek classical beauty or naturalistic representation, but immediate 
psychological impact. 
 
“When lines, colors, and scale become pure iconic expression, the result is not 
traditional or gentle, but forceful and confrontational.” 

 
 
1. ORGANIZATION OF DOMINANT LINES 
Real Lines 
A. Dominant curved black contour 
Large black brushstrokes define the head, hair, jaw, and eyes. 
B. Vertical lines in multiple elements 
The nose, facial axis, mouth, and peripheral marks create vertical structural emphasis. 
C. Broken internal lines 
Teeth, eyes, grids, crosses, and written signs create angular inner tension. 
D. Peripheral free gestures 
Streaks, stains, crossings-out, and spontaneous marks surround the face. 
Imaginary Lines 
A. Natural reading vector 
The eye begins with the central face, then expands toward the surrounding field. The 
gaze usually dominates visual attraction: here the white eyes pull attention first, then the 
mouth, then the outer contour. 
B. Centrifugal expansion 
Energy radiates outward from the central head into the background. 
C. Frontal tension 
The figure confronts the spectator directly. 
Subjective Synthesis 
The lines communicate violence, urgency, and expressive rawness. The linear skeleton 
does not soothe—it strikes. 

 
 
 
 
 



2. ORGANIZATION OF LIGHT / CHIAROSCURO 
A. Tonal key 
Medium-high key due to broad blue and white zones. 
B. Tonal contrast 
Very strong contrast between: 

• intense black contours, 
• white eyes and white zones, 
• colored facial planes. 

C. Modeling 
There is no classical volumetric modeling. Contrast is used in flat layers and 
superimposed areas. 
Interpretation 
Light does not describe a realistic body. It dramatizes the face and aggressively 
separates figure from ground. 

 
3. ORGANIZATION OF COLOR 
A. Dominant colors 

• intense blue background, 
• reds, yellows, oranges in the face, 
• black structural marks, 
• white graphic accents. 

B. Chromatic harmony 
Relative harmony through repeated primaries and controlled contrast. 
C. Chromatic contrast 
Very high: 

• blue vs orange/red, 
• black vs white, 
• yellow flashes emerging from darker areas. 

D. Saturation 
High saturation. 
Interpretation 
Color generates nervous energy and conflict. The face seems ignited against a colder 
environment. 

 
4. ORGANIZATION OF SHOT SCALE 
A. Type of shot 
Close-up / enlarged head. 
The expressive face occupies most of the frame. 
Emotional Effect 
Produces: 

• direct confrontation, 
• psychological intensity, 
• loss of comfortable distance. 

 
 
 



5. ORGANIZATION OF VIEWPOINT HEIGHT 
A. Viewpoint 
Frontal, at face level. 
Interpretation 
Creates: 

• face-to-face encounter, 
• challenge, 
• immediate presence. 

 
6. ORGANIZATION OF ELEMENTS IN TWO-
DIMENSIONAL SPACE 
A. Vertical format 
Favors: 

• central dominance of the head, 
• upward reading movement, 
• monumentality of the portrait-symbol. 

B. Rule of thirds 
The face occupies central zones, while eyes and mouth fall near high-attraction areas. 
Peripheral signs activate lateral sectors. 
C. Centers of interest / Visual weights 

• Primary: full face. 
• Secondary: white eyes, gridded forehead, toothed mouth, upper symbols. 

D. Balance 
Unstable balance. A basic central symmetry is broken by stains, asymmetries, and 
distortions. 
E. Three-dimensionality 
Reduced: 

• predominance of flat pictorial surface, 
• layered paint planes, 
• little illusionistic depth. 

F. Visual rhythm 
Intense rhythm through repetition of: 

• black strokes, 
• white marks, 
• vertical teeth forms, 
• abrupt color impacts. 

Interpretation 
The eye does not rest. It moves continuously between face and background as if reading 
an intervened urban wall. 

 
 
 
 
 
 



WORDS AND SIGNS AS GRAPHIC ELEMENTS 
Text behaves as visual form rather than literal language: numbers, crosses, grids, marks, 
pseudo-writing. They do not mainly inform verbally; they function graphically. 
They suggest: 

• fragmented thought, 
• social codes, 
• graffiti culture, 
• urban noise, 
• mental overload. 

 
CRITICAL COMPOSITION NOTE 
The composition is highly coherent in expressive terms: all six variables reinforce 
impact and psychological confrontation. However, if the intention were calm 
contemplation or narrative clarity, the excess of marks and simultaneous focal points 
would become a compositional problem. Here, that saturation is precisely the message. 
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